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Tofig Bakixanovun C.Gersvine hosr olunmus
skripka ilo simfonik orkestr ii¢iin 6 sayh «Caz sayag» konserti
(skripka ile fortepiano ii¢iin ké¢iirma)

Azorbaycanin xalq artisti, Uzeyir Haciboyli adina Baki Musiqi Akademiyasmin professoru
Tofiq Bakixanov Azerbaycan bestekarliq mektebinin parlaq niimayendslerinden biridir.

Bostekarin derin ve mezmunlu yaradicih@ Azerbaycan musiqi incesenstinin maragh
sohifelerindendir.

Istedadh Azerbaycan bestekarmin musiqisi milli medsniyystdon aynimazdir ve bu cahat
onun eserlerinin neinki obraz diiziimiinds, hemg¢inin musigisinin musigili-iislub cizgilarinde aydm
hiss olunur.

T.Bakixanovun eserlerinde hemige zemanenin nebzi hiss olunur, bele ki, yaradic1 senotkar
otraf mithitin gergek sokilde tesvirine iistiinliik vermekle, miiasirliyin zirvesinde durur.

Baestokarn musigisinde, bir terefden, dil, tisul, formalann yenilasdirilmasine, diger terafdan
ise mileyyen obraz ve janrlar se¢ilmis tematikaya sadiglik niimunasi duyulur.

Ve dogrudan da, Azerbaycamn hayatinda har bir yenilik, menali ve slamstdar hadiss
bastekarin yaradicilifinda 6z inikasini tapir.

Tofiq Bakixanov ii¢ balet («Xozer balladasi», «Serq poemas», «Xeyir ve Ser»), 8 simfoniya,
5 simfonik mugam, miixtelif aletler tigiin 24 konsert, 26 kamera-instrumental sser, musiqili
komediyalar, 100-den artig mahm ve romansin miisllifidir.

T.Bakixanovun bOyilk yaradici uguru ictimaiyyetin genis refbetini gazanmis «Xezer
balladasi» baletidir. Balet miivoffoqiyyetle Bakida ve SSRI-nin bir ¢ox seherlorinde (Moskva,
Sankt-Peterburg, Kislovodsk, Kiyev), homginin xarici 6lke sehneslerinde niimayis etdirilmisdir.

1969-cu ilds Parisde keg¢irilen VII Beynslxalg reqs festivali giinlerinde balet son derace
boyiikk ufur qazandi. Balet bir tek Parisde deyil, Fransamn diger gsherlerinds, o ciimleden,
Amyen, Bezanson, Dijon, Le-Krezo, Eks-Provans, Nansi, Sosoda seslendirildi. O, hemcinin
Liiksemburg ve Monakoda niimayis etdirildi.

Qeyd etmek lazimdir ki, T.Bakixanovun sserlerinin sadsce olaraq sadalanmasi artiq onun bu
va ya digar janrda yaratdign miixtalifliyi isbat edir.

Lakin T.Bakixanovun hansi janrda iglomesinden asili olmayaraq, onun musiqisi fikir
aydinhf, emosionalliq, daxili giivve, dinlsyicini calb eden tiikkenmaz enerji ilo hamise forglanir.

Meohz afir, ¢etin yaradic: prosesin neticesinde T.Bakixanovun tekrarsiz eserleri meydana
¢ixmugdir ki, hazirda miiasir Azerbaycan musiqisini bu ecazkar eserler olmadan tessvviir etmek
geyri-mumkiindiir.

Tofiq Bakixanov — yiiksek seviyyeli pegekar bastekardir. Senst aserini yaratmaqdan &trii bu
151 bacarmaq lazimdir. Ve s6hbet tek ondan getmir ki, bastekar terefinden yazilan har bir sser
tamamlanaraq itilenmigdir. O, ilk névbeds, bacarq ve tecriibs, herterofli intellekt niimayis etdirir.

Bu cehat, albetto ki, ilk névbade onun miisllimi Qara Qarayevden exz olunmugdur. Oziiniin
kompozisiya mesgelelorinds ¢oxsayli vo miixtelif problemlere toxunaraq, o, yetirmslorinin maraq
dairesini geniglendirib, zengin bilik verir, onlarm bedii texeyyilini telatime gotirirdi.
Miislliminin tocriibesini boyik yang ile menimseyen T.Bakixanov hemise zengin klassik
ensnalerin varisi kimi, Azerbaycan, rus, Qarbi Avropa ve milasir musigini cemlesdirirdi.

Hem senstde, hem de heyatda esl azerbaycanl, hertorefli tohsil gérmiis ziyali ve madani
insan olan T.Bakixanov 6z xalqumin nainki musigi nitqine, habels miiasir yazi texnikasina yiiksek
saviyyede malikdir.

Prinsipial senotkar olan T.Bakixanov milli ve klassik incesenete miinasibotde daima
sadigliyi hifz edir. Bu snanslare o, he¢ zaman iiz ¢evirmemisdir. ©Onenslere sadiglik tesadifi
deyil, T.Bakixanov koklii musigi¢i neslinin niimayendesidir.

Tofiq Bakixanovun instrumental musiqisinds skripka aserleri vacib sahani teskil edir. Ozii
skripka ifagis1 olaraq, aletin tsbistini sla hiss edir ve erken yaslarindan ona boyilk marag
gostarirdi.



Onun terefinden hemginin skripka ile fortepiano {i¢iin 13 sonata, skripka ile simfonik orkestr
fi¢iin 7 konsert bastalenmigdir.

Mshz skripka sserlerinds - bostekarin instrumental {islubu kifayet geder tam sekilds
askarlanir.

T.Bakixanovun skripka eserleri bir gox musigigilerin repertuarina méhkem daxil olaraq,
miitemadi sekilde konsertlards, radio ve televiziyada seslenir.

Onun skripka sonatalar1 Azerbaycanda ve xaricde xiisusile bdyiik populyarliq qazanmigdur.
Bu ssarler Rusiyanin bir ¢ox seharlerinde, Ruminiya, Giirciistan, Tiirkiys, Iranda saslenmisdir.

Iri heemli musiqi bestoloyen senstkar kimi, T.Bakixanov musigi obrazlanmmn parlag ve
konfrastlifina, masgtablifina yer verir, musiqi formalanm feal inkisaf etdirerek, konsert janrim
sevir. Onun bu saheds slde etdiyi ciddi bedii nailiyystleri i¢erisinde skripka konsertlori xiisusile
ferglidir.

Belslikls, hsle konservatoriyanin telebesi iken, o, diplom isi kimi skripka ile simfonik
orkestr {igiin 1 sayl konsertini teqdim ederek, Ddvlat imtahan komissiyasimin yiiksek reyini
qazand,

Konsert parlag sekilde genc musigi¢inin Q.Qarayev sinfinde elde etdiklarini niimayis
etdirmekle yanasi, onun 6z fikir ve hisslerini sesler vasitesile miisteqil ifade etmek bacangimi, an
baglicasi iss, golocak yaradic inkisafinin potensial imkanlarim agkarlada.

Hemginin geyd edsk ki, T.Bakixanovun yaradicilifina mileyyen menada caz, ona seciyysvi
olan ritmin aparici rolu, ifanin improvizeli terzi 6z tesirini gdstormisdir. Malumdur ki, caz — geyri-
adi derocede canli ve dinamik senet ndvii olub, eyni zamanda boyiikk musigi medeniyyeti ve
elbatte ki, istedad telab edir.

T.Bakixanovun maraql skripka konsertleri igerisinde C.Gersvine hesr olunmus skripka ils
simfonik orkestr li¢lin 6 sayl1 «Caz sayag:» konsertini geyd etmak lazimdr.

Amerika pianogu ve bostekan Corc Gersvin (1898-937) ¢z yaradiciliginda simfonizm ve caz
elementlerinin prinsiplerini ndvbelegdirmigdi. Onun zenci heyatindan bahs edesn siijet ssasinda
yazdigi «Porgi ve Bess» operast ve «Bliiz tonlarinda Rapsodiya»s: boyiik sbhrot qgazanmigdir.

Tofiq Bakixanovun skripka ils simfonik orkestr ii¢iin 6 sayh konserti bestekarin palitrasinda
yeni boyalarin yaranmasi ils seciyyelenir.

Bastekarin 6z sserlerine {izvi sokilde daxil etdiyi yeni dil vasiteleri, onlarin menimssnilmesi
ne dsrecede geyri-adidirse, heg do ekstravaqant gebul edilmir, eksine, verilmig kontekstda yegane
miimkiin hal kimi gavrambr ve bu Caz konsertinds 6ziiniin parlaq tezahiiriinii tapmigdar.

6 sayli skripka ve orkestr konserti 3 hisseden ibaratdir. I hisse giizgiili reprizali sonata
alleqrodur. Hisse leytmotiv funksiyasm yerine yetiren kigik girislo baslayir, 6zi de burada caz
priyomlar1 «Bayati-Siraz» mugaminin intonasiyasi ile névbelesir.

Girigin intonasiyalari esasinda esas mévzu qurularaq, «Cahargah» mugaminin caz musigisine
xas gangiq sinkopalarla vehdstini yaradur.

Qisaca olaraq orkestr inkigafi «Rast» mugaminin intonasiyalarindan qurulan bliiz {islubunda
lirik kémekgi mdvzuya lizvi suretde kegir. O, solistle orkestr arasindak: dialoq formasinda seslenir.
Orkestr partiyasinda olan forslag ve sesotrafi gezismeler lirik melosu shemiyyatli derocede
mbhkemlendirir. .

Islenme — hissenin dramatik merkezidir. Ekspozisiyanin esas mévzusu burada intensiv
inkisafin1 tapir. Orkestrde tokrarlanan ritmik fiqurasiyalar solistin partiyasinda melodik xatle
novbalegir. Bastakar xiisusile orkestr partiyasinda ostinato inkisaf prinsipinden feal istifade edir.

Diqgetelayiqdir ki, bestokar kOmekei movzunu islenmede Azerbaycan xalq mahms: kimi
ireli siirerek, onun inkigafi arzinde artinilmis sekilds verir. Kémekgi partiyanin meydana ¢ixmas:
ils solist ve orkestrin seslesmesi lizerinde qurulan giizgiilii repriza baslayir.

Koda osas modvzu iizerinde qurulur, solo skripkada giris leytmotivinin kecidi hisssni
¢ar¢iveye alarag, biitlin musiqgi inkisafina yekun vurur,

Konsertin II hissesi miirekkeb 3 hisseli formadadir. Bu kederli musiqi derin xeyalperver
obraz smele getirir. Skripkalarda seslenan asas movzu zerif ve isti nefesi ile qiissali gelbin
monoloqu kimi seslenir. Orkestr partiyasindaki rengareng harmoniyalar skripkanin gemli
mdvzusunu artinr, II hissenin orta bdlmasi esas mévzudan smele galerek, daha impulsiv ve



-

dinamik xarakteri ile ziddiyyet teskil edir. Skripkanin serbest axici melodiyasi 6z daxilinds
mahmivari lirizmin ifadsli deklamasiyalihigla sintezini yaradir.

Sonata formasinda yazilan III hisss tentensli xarakterli orkestr girisi ilo baslayir ve osas
mdvzunu hazirlayir.

Osas movzunun meydana ¢ixmas: ilo hereketo stimul versn ritmik baglangic éne kegir.
Uston seslenmesi miisyyen garginlik yaradir, baglayici partiyada qarisiq sinkopalarn goxlugu caz
ritmikasim vurgulayaraq, ifadeye hedsiz impulsivlik getirir.

Komekei movzu tebistin isigh poetik obrazimi yaradaragq suyun simltisim xatirladir, O,
oziiniin inkisafi erzinde daha da emosional yikselis slde edir. Islonmedo ssas mévzu orkestr
partiyasinda kegir. Mahnivari lirik kémsk¢i mdévzunun ardinca yeni mévzu epizod meydana ¢ixir,
o, ritmik ve faktura etibarile caz elementleri ile zengindir. Reprizada I hisseden lirik xalg mévzusu
saslenir. Kodada esas mévzu I hisseden leytmotiv ve tamamlayici partiya ilo birlasersk, vahid
tamliq emole getirir. -

Konsertin musigisi ilk notdan sonuncuya geder 6z dest-xettine gérs vahidliyi ile iislub
keyfiyyetinde doniis, yeniliye dogru addim kimi bestekarin yash ¢aginda hayata kegmisdir.

Tofiq Bakixanovun C.Gergvine hesr olunmus skripka ile simfonik orkestr ii¢iin 6 sayh «Caz
sayaf» konserti ilk defe 2006-c1 ildo M.Maqomayev adina Azerbaycan Dévlet Filarmoniyasinda
bostekarin anadan olmasinin 75 illiyine hasr olunmus yubiley konsertindo seslonmisdir,

Skripka ile simfonik orkestr iigiin konserti boyiik $ovq ve yiikssk professional seviyyeds
respublikanin smekdar artisti, skripkagi T6hfe Babayeva ifa etmigdir. Skripka¢i bu musiginin
emosional galar ve ritmik ziddiyyetlerini bacarigla «esitmig»dir.

Azorbaycan bostokarlarinin bir gox eserlerini istedadla interpretasiya eden dirijor -
Azerbaycan Respublikasinin xalq artisti, professor Rauf Abdullayev bu sserde da bdyiik incelikls
va darin diisiincs ila seslenen musiginin biitlin emosional gammasini ¢atdira bilmigdir.

Zemfira Qafarova,
professor, Azarbaycanin amekdar
incasanat xadimi



Konmepr anst cxpHnK# ¢ cumporrdecksM opkecTpoM Ne 6 «B [pKa3soBoM CTHIIE»
(mepenoxenwse A/ CKPHITKH ¢ OPTENHAHO)
Todwuka Bakuxasosa, nocesmerrsi J[.Tepmsamy

Haponansiit apruct Asepbaiimxana, npotdeccop BakuHcKOH MyssikaneHoW AKaleMHH HM.
¥3. l'anxnbeiinu Toduk baxuxamos oJMH H3 APKHX MpelcTaBHTENel asepbaiipkanckoii
KOMITO3HTOPCKOH [IKOJIEL.

Conepiarenshoe ¥ riyboKkoe TBOPYECTBO KOMMO3HTOpa NPHHAUIEKHT K HHTEPECHBIM
ABTEHHAM a3epOaliKaHCKOTO MY3BIKAIbHOTO HCKYCCTRA.

Myseika TanaHTnMBOTO asepbalKaHCKOrO KOMIIO3MTOpA HEOT[AENHMA OT HalMOHANbHOH
KYIETYPE, H 3TO ACHO OINYIIAETCA HE TONBKO B 0OpasHOM CTpoe ero COYHHEHHi, HO H B
MY3BIKQIBHO-CTHIHCTHYECKHX YepTax ero My3hIKH.

B counnennax T.BakuxaHnoBa Beerfa ONIYMAESTCA MYNEC BPEMEHH, TIOTOMY, 9T0 €€ CO3IATEND
— XYHOXHMK T1yOOKO COBpEMEHHBIH, CTpeMANIMHCA K NPaBIMBOMY BOCCO3NAHHK) OKPYXKAOMIETO
MHpa.

B My3blke KOMIIO3MTOPa, C ONHOH CTODOHBI, ONIYIIAETCA CTPEMICHHE K TOCTOAHHOMY
OGHOBJIEHHMIO A3BIKA, IPHEMOB, GOpM, a ¢ APYTOH - BEPHOCTE H3OPaHHOM TEMATHKE, ONpPEIETEHHOMY
Kpyry 00pasoB U JKaHPOB.

W, peiicteurensHO, Kaxkaoe OONBIIOE H 3HAMEHAaTeNbHOE coOEITHE B H3HM AsepbaiimkaHa
BCET/ia HaXOJUT OTKJIHK B TBOPYECTBE KOMIIO3HTOpA.

Todux Baxuxaxos gengerca asTopoM Tpex Oazeror («Kacmmitckas 6annana», «Bocrounas
no3max», «{cOpo u 310%»), 8 cumbonuii, 5 cumbonnTeckux MyraMoB, 24 KOHIIEPTOB I PasTHYHBIX
VHCTDYMEHTOB, 20 KaMepHO-HHCTDYMEHTATEHEIX COYHHEHHH, My3BIKATBLHEIX KoMemui, Gonee 100
MeceH U pOMaHCOB.

KpynusiM TBOp4YeckHM JocTiwxeHmeM T.Dakuxanmosa cran 6Ganer «Kacnuiickas
fannaza», NOMYYEBUIKMH MHPOKOe OOMIECTBEHHOE MPH3HAHKE,

" baner ycnmenrHo geMoHCTpHpoBancs B baky M Bo MHOTHX ropomax Coroza CCCP (Mockse,
Canrt ITerepbypre, Kncnoeozncrse, Kuese), a Takxe B 3apy0eKHEIX CTpaHax.

Heusmennslii yenex conyrersosan Ganery B ann VI1 MexnynapomHoro decrusans TaHna B
Ilaprzke B 1969r. baner 38y4an He Tonbko B Ilapiike, HO M B IpYruX roponax OpaHiyH, TakHX, Kak
Awmpen, besancon, [mxon, Jle - Kpeso, Dxc - Ilposanc, Hancu, Como. OH OeMOHCTHpoBaacs
Takke B JIrokceMOypre u MoHako. |

Hajo ckasath, 94TO OJawxe NpocToif mepedeHs KoMmosuTopckuX pabor T.Bakmxanosa
CBHIETENBCTBYET O O0MBIIOM Pa3HOOOPasHH CO3TAHHEIX HM JKAaHPOB,

Onnako, B kKakoM Okl skaHpe He pabotan T.BakHXaHOB ero MyshIKY BCErja OT/IHYAET SCHOCTh
38MEIC/IA, BEIPASHTENLHOCTD, SMOLHOHANBHOCTh, BHYTPEHHAA CHIIA, KAKaf-TO HEYeMHas SHEprHi,
YBJICKaKOLad caymaTenei.

HMeHHO B pesynbTaTe HENETKOTO TBOPYECKOTO TMPOLECca BOZHHMKIH IPEKPacHbIE
coynHenns T.bakkxaHoBa, 6€3 KOTOPHIX ceifYac HEmb3d NPEACTABHTH  COBPEMEHHYIO
a3epOallDKaHCKYEO MY3BIKY.

Todux baxuxanos - oTnH4HEIH MpodeccrHonan. Yrobs co3nasaTs MPOH3BEICHAA HCKYCCTBA,
Hag0 YMETh 3TO genath. M neno He Toabko B TOM, YTO BCE, HANMCAHHOE KOMIIO3HTOPOM
3aKOHYEHHO H OTTOYEHO; OH JEMOHCTPHPYET, MpekIe BCEro, BRIYUKY, Pa3SHOCTOPOHHMH HHTE/IEKT.

JTO YyepTa, KOHEYHO, Mpex e Beero, oT ero yuurens Kapa Kapaesa, xoropslii kacasce Ha
CBOHX 3aHATHAX KOMIIOSHUMH MHOTHMX pasHooOpasHBIX mpobnem, OyIun B CBOMX BOCIHTaHHMKAEX
MBIC/IB, PACUIHPAL HX KPYT030p, JapHa OoraTsie 3HaHH:A, BOJHOBAN XYOKECTBEHHOE BooOpakeHHe.
JKamHo u3y4as onsIT yuuTens, T.bakuxaHos Beerna 6si1 HacenqHHKOM GoraTeMIMX KIaCCHUECKHX
TpalHlHuH, BKIKOYA? cCiofa Tpamuumu asepbaikaHCcKoH, pYcCKOH, 3amagHOeBpONEHCKOH U
COBPEMEHHOMH MY3BIKH.

Hetunneii asepbaiimkanell B HCKYCCTBE M B JKM3HH, IIHPOKO OOPA30BAHHBIN M wrenuresmmsiis
T.bakrxaHOB BENHKOIENHO BIAMIEET HE TOMBKO MYy3bIKaqBHOH pedbio CBOEro Hapoaa, Ho i obianaeT



TAKKE TEXHHKOH COBPEMEHHOTO MMHCHMA.

byayun npuHnMnuansbHeIM XynoxkHHkoM T.bakuxanoB Bcerga XpaHHT BepHOCTB MO
OTHOWEHHI0 K BEJHKHM TpPaJHUMAM HAaUHOHATLHOTO H KIACCHYECKOTO HCKYCCTBA. JTHM
TPaIMIHAM OH HE H3MeHAI Hukoraa. Jlioboes Kk TpamuuMsaM Hectydalina, Tak Kak T.Bakuxanos -
TpeICTABATENE IOTOMCTBEHHEIX MY3EIKAHTOR.

B uHCcTpyMeHTanbHOH Mysbike Toguka bakuxanmosa secomylo 00macTe COCTaBIAIOT CKpH-
mHYHBIe COYHHEHHsA. CKPHNad Mo MPHM3BaHMIO, OTIMYHO YYBCTBYONIMI NPHPOIY CKPHIKH, OH C
JOHBIX JIET MpOsBIseT K HeMy Gonbmioii HaTepec,

M nanmcano Tatoxe 13 coHar mmd cKpHnKM H (opTenHaHo W 7 KOHLEPTOB IS CKPHIKH C
CHM(OHHYECKHM OPKECTPOM.

HmMenHo B CKPHIMYHBIX COYMHHEHHAX MOCTATOMHO APKO PACKPHIBASTCA HHCTPYMEHTATBHEIH
CTHJIb KOMIIO3HTOPA.

Cxpunuunble coyHHeHHs T.bakuxaHoBa NPOYHO BOIIIM B PENEpPTyap MHOTHX MY3bi-
K4HTOE, YaCTO 3BYY4T Ha KOHIEPTax I10 PaJuo H TEIEBUIEHHIO. '

Ocobenno Oonsmoli momynspHOCTEIO B AseplaiiikaHe M 3a pyOekKoM NOMYYHIH €ro
CKpunu4Hble conarsl. OHM 3BY4any Bo MHOTHX roposax Poccun, B Pymbirun, B ['pysun, Typumn,
Hpane.

XYIOKHHK KPYIHOIO IITPHXA, KOHTPACTOB H APKHX MY3HIKANTEHEIX 06pa3oB, MacmTabHOCTH,
AKTHBHO Pa3BHBAOIIMXCA MYy3RIKATBHEIX (opM, T.Bakuxanos moSHT KOHUEpTHEIH KaHp. Cpemn
CEPLE3HBIX XYIOKECTBCHHBIX NOCTHJKEHHH ero B 3Tolf o0nacTH OTAHYAIOTCA CO3J@HHBIE HM
CKPHITHYHbIE KOHLIEPTHL.

Tak, eme, Oymyyu CTYZEHTOM KOHCEPBATODHH, OH B KadecTBE IHILIOMHOM paBoThl
OpeACTaBun | KOHUEPT OMf CKPUNKH C CHM(OHHYECKHM ODKECTPOM, IOTYYHBIIHH BEICOKYH
OLEHKY FOCYJapCcTBEHHOH K3aMEHAUHOHHON KOMHCCHH.

KoHuepT dCHO NPOOEMOHCTPMPOBANl HE TONBKO mpHoOpereHHule B kiacce K. Kapzous
HaBBIKH, HO H YMEHHE MOJOJOI0 MY3bIKaHTa CAMOCTOATENRHO BHIPA3HTE B 3BYKAX CBOY
MBICIIH M YYBCTEA, &, [TIABHOC, MNOTEHUHAIRHEE BO3MOMHOCTH 5}".3.}"]].'[31'0 TBOPYECKOTD DOCTa.

OTMeTHM TakoKe, 9T ONPEACICHHOE BIMAHKE OKasal Ha TBopuecTBo T.bakuxanosa mkas, ¢
XapakTepHOH JNIA Hero BeNyileH pO/IBK PHTMA, HMIPOBH3ALMOHHON MaHepoil ucnonHenus. Kax
H3BECTHO, «/[Ka3 - 3aXBaTHIBAIONIMI BHI HCKYCCTBa, HeOORIMAHHO JKMBOH H JHHAMHYHbIH, IPH 3TOM
OYEHB CEPEE3HEIH, TPeOYIONHHA DONBIIONR MY3BIKANBHOR KYILTYPHI H, PA3YMEETCs, TATaHTA. »

B 4gucme uHTepecHBX CKPHNHYHBIX KoHHepTros T.bakaxaHoBa HaZo OTMETHTH
KonnepTNe6 mif ckpHNkH ¢ CHMOOHHYECKHMM OPKeCTpOM « B DKa30BOM CTHIE», MOCBAIMIEHHEIH
J.I'epmeuny.

AMepHKaHCKHA MHaHHCT B KoMmmosurop ixopmk [epueun (1898-1937) -coueTan B CBOEM
TBOPYECTBE NPHHIMNE cHMBOHU3Ma H eNeMEeHTH IKa3a. boabliyio H3BECTHOCTS MOAYIHAA €TO
onepa «[lopru u Becc» Ha CIOXKET H3 HETPHTAHCKOH KHU3HH W «Pancoqus B 6IH030BEIX TOHAX».

Konmepr Ne 6 nns cxpunkd ¢ opkectpoM Toduka Dakuxamosa o3nameHoBan coboii
TIOSIBJIEHHE HOBBIX KPACOK B IAIHTPE KOMIIO3UTOPA. ;

VMeHuHe KOMIO3UTOPA OPTAHHYHO BBOSMTE B CBOM COTHHEHHS HOBEIE S3EIKOBHIE CPE/ICTRA,
TaKk HX OCBaWBaTh, YTO BCAKHE MpPHEMBl, KakuMu Obl HENpHBEYHBIMH OHM He OBUmd,
BOCIIPHHHMAIOTCA HE KaK DKCTPaBaraHTHEIE, A KaK €IHHCTBEHHO BOSMOXKHEIE B JAHHOM KOHTEKCTe
APKO NPOABHIHCE H B [iKa30BoM KOHUEpPTE.

Konuepr No6 isi CKPHIIKH ¢ OPKeCTpOM COCTOMT M3 3 wacteil. 1 uacTs npencrasinser coboii
Conartoe awrerpo ¢ 3epkanbHoii penpusoif. HauuHaerca 4acTs ¢ HeGONBIIOr0 BCTYMINEHHS,
BHIMONHSIONEro (yHKIMIO TeATMOTHBA, NpHUEM 3/eCh /DKA30BEHIC TPHEMEl COYETAIOTCH ¢
HHTOHaLMAMH MyraMa «baaTel-1lupass.

Ha uHTOHaUMAX BCTYILUIEHHS CTPOHMTCA ITIaBHAd TeMa, Ioe MyraM «Uaprix» CoeIHHAETCH CO
CMEINaHHBIMH CHHKOMAMH, CBOHCTBEHHBIMH JIKA30BOH My3HIKE.

He6ombimoe opkecTpoBOe pasBHTHE MOABOMMT OPraHHYHO K JHpHYecKod nobounoH Teme B
Gnio3oBoM cTHIE, NocTpoedHHot Ha HHTOHamuiX Myrama «Pact». OHa 3BYYHT B dopme
AMANO0ra MeXIy COJIHCTOM M opkecTpoM. B opkectpoBoii mapTuu opmuiar i ornepaHHe 3BYKOB
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3HAYHTENBHO YKPEILUIIIOT THPHYECKHil Menoc.

Pazpaborka - Jgpamarudeckuii meHTp uacTH. OCHOBHAS TeMa 3KCIIOZHLHMH 3JeCh [IOTydaer
HHTEHCHBHOE pasBuTHE. [IOBTOpDHBIE PHTMHYECKHe (UIypauMH B OPKECTPE COYETAOTCH C
MEeNoHYecKol auHHMeH y commcTa. KOMMO3WTOp AKTHBHO HCIOJB3YET OCTHHATHBIH HPHHIMI
pasBHTHA 0CODEHHO B OPKECTPOBOH NAPTHH.

HebesunTepecHo 0TMETHTS, 94T0 N0BOYHYIO TEMY B paspaboTKe KOMIMO3MTOp M3NaraeT B BUIE
HapojHol aszepbaiimkaHKOW IMECHH, KOTOpas 10 MEpe CBOEro Pa3BHTHA HAET B yBenHdeHHH. C
noseierHeM nofodHol NApTHH HauMHAeTCs 3epKalbHafs pernpHia, NOCTPOEHHAs HA MepekTHdKax
COJIFCTA ¥ OPKECcTpa.

Koaa mocTpoeHa Ha IVIABHOH TeMe, MOABJCHHE JICHTMOTHBA BCTYIUIEHHA Y CKPHIKH COJO
o0pamndeT 9acTh, NOABOAA HTOT BCeMY MY3hIKATLHOMY pasBHTHIO. I 4acTh KOHLEPTa H3T0XKEHA B
cnoskHolt 3 dacTHoH dopme. DTo TrpycTHad TecHb, co3Naiomas obpas  yruybaeHHoi
MeyTaTenbHOCTH. [[onHAas TErIOTE M TOHKOCTH OCHOBHAA TEMA 3BYYMT Y CKPHIIOK K4K MOHOIIOT
wemsine# aymu. KpacoyHele rapMOHHH B OPKECTPOBOH MApPTHH JOMOJMHAKT 3a8AyIICBHYIO TeMY
ckpunku. Cpermnmii pazmen I gacTi BRITEKAaeT M3 OCHOBHOM TeMBI, KOHTpacTHpyeT eif Gonee
HMIYILCHBHBIM H JHHAMHYHEIM XapakrTepoM. CBODOOHO JBIOMAACS MeNOIHS CKPHIIKH
CHHTe3HpYeT B cebe TeceHHbIH IMPH3M ¢ BHIPasHTEIbHOMH JeKIaMalHOHHOCTEIO.

III gacth, HamHcaHHad B coHaTHOH dopMe, HAYHHACTCA ¢ OPKECTPOBOTO BCTYILTCHHA
TOPMECTBEHHOI0 XapaKTepa, 0Ar0TaBIHBAIONIET0 OCHOBHYIO TEMY.

C mnoseieHHAs TrnaBHON TeMbl BBEIIBHIACTCH PHUTMHMYECKOE HAuyano, SABIAKMICSCHA
TIABEHCTRYIOIHAM CTHMYJIOM JBH¥EHHA. TPHTOHOBHE 3BYYAHHS CO3JAI0T ONpeNeNeH Y0 Hanps-
JKEHHOCTB, B CBA3YIOILCH NMapTHH HaJMYHEe CMEIUAHHEIX CHHKOMN, eme Oolee MONYSPKHBAKT
KA30BYI0 PHTMHKY H TIOBEIICHHYIO AMIYILCHBHOCTE BEICKA3EIBaHHA.

[Tofouynaa Tema, co3jaoniad CBEeTNBIH MO3THYecKHH o0pa3 MpHponsl, HaNOMHHAEET KYyp-
yaHWe BOABL Il0 Mepe CBOEro pasBHTHA OHa mpHoOpeTaer eme OOJBLIVIO 3MOLMOHATBEHYIO
MPUIIOAHATOCTE.

B pa3pafoTke ocHOBHAd TeMa NPOXOJHT B NapTHH opkecTpa. [locne 3BydaHHA nmeceHHo
nupHdeckoH mo0o4YHOH TEeMEI NOSABIAETCS HOBAd TEMa — OSMHM30A PHTMHYECKM H (QakTypHO,
HACHIIICHHAA JKA30BEIMH IeMEHTaMH. B penpuse 3ByUMT IHpHYeckas HapoJHad Tema M3
I gactn. B koze rnaBHas TeMa, COCOMHAACHE C JEHTMOTBOM M3 | YacTH W ¢ 3aKIHOYHMTENBHOM
TIapTHeii, CO3J3eT eIMHCTRO LEI0r0.

Mysbika KoHuepra OoT nepeoii 10 mociefHell HOTEI, eJHHad IO CBOeMY MOYEpKY,
3HaMeHoBana coQoit mepenoM KadecTBa CTHIA, MIar K HOBOMY, OCYILIECTBICHHOMY KOMITO3HTOPOM
Ha CKJIOHE [IET.

Konuepr Nob6 nnst ckpunkm ¢ cuMdoHmYeckdM opkecTpoM «B mikasoBom crune» Toduka -
Baxwuxanora, nocesmenHe# J|.['epimmeuHy Brnepeeie npozeydan B 2006 r. B AsrochuiapMoHHHA
M. M.Maromaeea Ha 0OOHICHHOM KOHLEpPTEe MNOCBALICHHBIM 75- JIETHIO €O OHA POXKISHHA
KOMIIO3HTOpA.

KoHueptr ans ckpunku ¢ cMMGOHHYECKHM OpKecTpoM ¢ DonbmiuM yBIEYEHHEM W Ha
BBICOKOM MpPOGECCHOHAIBHOM YPOBHE WCOONHMIA 3aciayKeHHas aptuctka pecnybmixku Toda
Babaepa. CxpHniauka NpeROCXOJHO «yCHbIANa» H Tepeiana SMOLMOHAIBHEH TOH U PATMHYECKHE
KOHTPACTH 3TOH MY3EIKH. )

Hupwxép — Haponuerii apTHeT Asepbaiimkana, npodeccop Payd Abmynnaes, TanaHTIMBEIA
MHTEPIPETaTOP MHOTHX COYHHEHHH a3epOaliKaHCKHMX KOMIIO3HTOPOB, H B 3TOM COYHHEHHH CY-
Men ¢ OONBIIOH TOHKOCTBIO M TMyOOKMM NOHMMaHHEM TiepefaTh BCH0 3MOLMOHATBHYIO TaMMy
[IpO3BYYaBILEeH MY3EIKH.

3emdupa Kadapora,
IpoPeccop, 3acayKeH b JesTens
HCKyceTBa A3epbaidipnana



Concerto # 6 for Violin and Symphony Orchestra in the style of jazz dedicated
to the memory of George Gershwin (violin to piano version)

Professor of the Musical Academy Tofig Bakikhanov is probably one the most talented modermn
Azeri composers. His work is deep and creative and stands out as vividly representative of national mu-
sical traditions. He addresses every milestone, every major event in the history of Azerbaijan. Coming
from a family of many prominent musicians, professor Bakikhanov naturally adheres to national musi-
cal traditions of Azerbaijan. It would be impossible now to imagine modern Azeri classical music scene
without many of the professor’s beautiful musical pieces.

At the same time professor Bakikhanov has been exploring different musical styles. As a contem-
porary composer, professor conveys rhythm and pulse of modern time and very realistically draws truth-
ful picture of the world around us. However, there is a sense of progressive and innovative change of
style and form, when it comes to many of professor’s talented musical works in different genres and
styles.

No matter what genre professor is working in, his audience is captivated by clear idea, expres-
siveness, strong emotions and powerful energy of his creations. He is a real professional. In order to
achieve the results, one has to know the trade. It is not enough to say that whatever he is working on re-
sults in solid and skillfully calibrated musical creations; those works are living prove of professor’s
strong education background and training combined with his extensive experience and intellect. Cer-
tainly this in some way can be attributed to his tutor, great Kara Karaev, who in his composition work-
shops presented and discussed vital issues, encouraged students’ creativeness and imagination, taught
them to express their mind, empowered them. Through these classes, professor Bakikhanov inherited a
great wealth of Azeri, Russian and Western musical traditions.

Professor Bakikhanov is a prolific composer, the author of three ballets “Caspian Ballad”, “Poem
of the East”, “Good and Evil”, eight symphonies, five symphonic mugams, twenty four conceris for
various musical instruments, twenty six chamber and instrumental pieces, as well as numerous musical
comedies and over one hundred songs and musical romances. Simple review of the list shows great di-
versity of musical styles and genres.

Ballet “Caspian Ballad” have had been warmly received by the audience both domestically and
abroad. In 1969, the ballet was a great success story in Paris at the VII International Dance Festival.
The performances took place in many French cities, in Besancon, Dijon, and Nance, to name a few; as
well as in Luxemburg and Monaco.

As a youth professor acquired superb skills as violinist. Thirteen sonatas fer violin and fortepiano,
seven concertos for violin with symphony orchestra are brilliant results of professors’ love affair with
this magical musical instrument. His violin compositions are loved by musicians and often included on
the concert hall’s programs, as well as in television and radio broadcasts. Violin sonatas became espe-
cially popular in Azerbaijan as well as abroad. They have been performed in many cities in Iran, Russia,
Rumania, Georgia, and Turkey.

With vibrant stokes of a brash, Maestro draws a multi-colored palette, of diverse, vivid musical
images. Professor Bakikhanov for a long time has been exploring popular, constantly developing styles,
such as concerto music. Violin concertos can be mentioned as some of his greatest achievements. Back
in the years, as student of Conservatory of Nusic of Azerbaijan, Tofig Bakikhanov presented his Con-
certo for Violin and Symphony Orchestra Ne 1, as his graduation work. The concerto was has been
awarded with an honorary diploma by the state examination committee. This work eloguently demon-
strated that the student not only studied well at the famous workshops of his teacher Kara Karaev, but
also the ability to express through the music his thoughts and emotions and his great potentials for per-
sonal growth in this field.

Jazz has always been one of favorite kind of music of composer Bakikhanov and for many years a
thought of getting a work done in this fascinating musical style has been with him. Jazz music captivat-
ing listener with its rhythm and freedom of improvisation, so dynamic and alive, is at the same time a
genre that demands a very serious approach and hard work from any musician even ﬁ‘om a very talented
One.
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Violin Concerto #6 "In the Style of Jazz professor dedicated to the memory of great American
composer George Gershwin. This is a concerto for violin and symphony orchestra.

In the works of American pianist and composer George Gershwin (1898-1937) such as “Porgy
and Bess”, “Rhapsody in Blue” symphony and jazz are in harmonized, collaborate creating a new,
unique style, a masterpiece. Not only in the United States, but all over the globe this music captured
hearts and minds of millions. It has been tremendously popular ever since. Of course Gershwin’s music
touched and influenced wide audience in Azerbaijan and brought about new creative ideas.

With Concerto #6 professor Bakikhanov added new colors to the palette and once again demon-
strated his ability to work in different styles, to introduce elements to his music that although new, fall
right in place, sound and feel distinctive.

Concerto #6 for Violin and Symphony Orchestra consists of three parts. First part is a mirrored
Tepriza sonata allegro. It begins with short introduction, which works as leitmotiv of the concerto. Here
Jazz motives go along with mugam motives of “Bajati-Shiraz”,

Harmonic cadence of the introduction, where mugam “Chargah” fraises intervene with the jazz
style mixed syncope, becomes the main theme of the concerto. Then piano part plays a side line blues
theme based on the “Rast” mugam. This theme creates a dialogue between solo and piano. Elaboration
works as center of dramatization of this part. The main theme rapidly develops here. Repetitive rhyth-
mic figure of the piano part go along with melodic lines of the soloists. Here, composer emphasizes de-
velopment of the piano part.

One of the themes is in form of an Azeri national song,

Coda is based on the main theme. Towards the end, violin solo steps in beautifully enhancing the
developments of the first part of the concerto.

Second part of the concerto is a complex three-section form. In the beginning a melancholy blues
theme conveys a dreamy, contemplating image. Violins play the main part here, they sound warm and
touching, as a monologue of a sullen soul. Then piano joins the violins with colorful harmonies.

Middle section of the second part of the concerto in contrast is very dynamic and filled with vi-
brant rhythms. Here, violin's song, delivering expressive declamation combined with certain degree of
tenderness, flows freely.

+ Third part of the concerto is in the form of sonata. Somewhat solemn beginning serves as intro-
duction to the main musical theme with its rhythmical dynamic core. Three-tone harmony provides for a
certain sensible tension. Mixed syncope accentuates jazz rhythm and general expressional eloquence of
this third part of the concerto.

There is a beautiful theme going along side the main one. Here a poetic image of peaceful nature
creates an impression of constant flow of a creek. Emotions accentuate as this line develops into a
rhythmical phase saturated with jazz elements.

Main theme evolves in an impressive piano part.

There is a connotation of Iyric popular national song of part one of the concerto. Then, in coda,
main theme of part one sounds along side main theme of part three in harmony.

In conclusion, Concerto #6 for Violin and Symphony Orchestra is yet another definite step up in
Professor Tofig Bakikhanov's impressive career.

First performance of the Concerto #6 took place in 2006 at the National Philharmonic named after
M. Magamaev, at the composer Tofig Bakikhanov 75 years anniversary concert.

Violinist Tofa Babayeva delivered a wonderful performance, with great talent expressing emo-
tional ton and rhythmical contrasts of the music.

Conductor Professor Rauf Abdulaev, Honorary Artist of the Azerbaijan Republic, talented inter-
preter of works of many Azeri composers, skillfully delivered emotional gamma of this particular
piece in its entirety.

Zemphira Kafarova

Mousicologist

Honorary Doctor of Musical Arts

Dean of the National Music Academy of Azerbaijan



Caz sayagi 6 sayh konsert

T.Bakixanov
Skripka ile simfonik orkestr Gigin. ;,Ea@xaﬂgg
Skripka ile fortepiano lglin kdgiirmas .Bakikhanov

©sear gorkemli Amerika bostakari Gorc Qersvine hasr olunur.
KoHuepT Ne6 ectune pxasa
ANS CKPUNKK € OPKECTPOM
MepenoxeHnwe ansa ckpunkn ¢ hopTennaxo
lMocesuwaemca uzsecmHOMy aMepuKaHCcKoOMy KoMnosumopy [xopdxy Mepuweuny
Concerto # 6 in the style of jazz

For Violin and Symphony Orchestra
Violin to piano version
Dedicated to the memory of the grear American composer George Gershwin
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