





Dapxan [1lamcn orier bagan6eiinu pomawics 27 nekadps 1947 roga B
Baky B cembe Bblgarolierocsi pexuccepa, HapomHoro apructa
Aszepb6aiipkana [llamcu baman6eim. B 1965-69 rr. oOyuaics B
Asepbaitjokanckoii TocymapcrBennoii KoHcepBaTopuu 2435
um.Y.IamknbexoBa (xmacce mpogeccopa M.P.bpennepa), B H bl X
1969-71 rr. — B acnupantype MockoBckoit Tocy- CTHIICH
napcreeHHon KoncepBaropuu nm. I1.M.YaiikoBckoro u 310X
(xmacc momenta b.JlaBunoBuu). Uwms dapxana ba- (U.bax,
Janbeinu mpuobpeno MUPOKyI0 H3BECTHOCTH T0C- JI.berxoseH,
JIe YCHENIHBIX BBICTYIUICHUI Ha MEXIYHAPOIHBIX H.bpamc,
KoHKypcax uM. b. Cmeransl B YexocloBaKuH P.Illyman, K.Cen
(1967 r., 11l mpemust u crienuaIbHBINA MPU3 32 - Canc, C.IIpo-
Jydllee HUCIOJHEHUE NPOU3BEIECHUMN kopbe, C.Paxma-
Cmeranbl) u uM. Bumama ma Mote B HuHOB, JIk.I'epmBun,
[Mopryranuun (1968 r., I npemmus). b.baprok u T.1.), B TOM
Ceroguss @. BapmanOeiinu 3aHuMaeT 1MCJIC IPOX3BCACHMS a3¢p-
MIPOYHOE MECTO Ha THAHWCTHYEC- 0aliZUKaHCKHMX KOMIIO3UTOPOB
koM Ogmmre. Ero ractposbHble (Y.I'apxku6ekos, K.Kapaes,
MapmpyTel — 3T0 [epmanws, ®.Amnpos, T.Kymmes, B.Myc-
Anrnus, I'peuwus, [lanwus, tapaszane u ap.). Ilmanucry
Uspanns, Wramms, Ky6a, JIOBEJIOCH BBICTYIATh ¢ MOCKOBCKUM
HOpBeFHﬂ, HOpTyFaJ'H/Iﬂ, (CCCP-POCCI/I}I), XBIOCTOHCKUM
Tynuc, Typuus, Pun- (CHIA), 3arpedckum (FOrocnaBus),
nauausa, OpaHnus, AnkapckumM, M3mupckum, CTaMOyIbCKAM
Yexust, IOrocia- (Typuus) opkecTpaMu, AHPHKEPAMH
Busi, Boarapus, B.[lynapoBoii, A.®enoceeBbim (CCCP-
[Berws, So- Poccus), A.Xemnepom, JI.S6monckum (CILIA),
oy U T.I. B X.MIummekom, [.Atvikanom (Typuus) u np. My3bl-
perepryape KaJbHO-OPTaHM3aTOPCKas, POCBETUTEIBCKAS PadOTa
® . Banain- — BTOpas BaxHas cdepa TBOPUYECKOH NEATENbHOCTH
OCIH — ®.baganbeitmn. B Teuenme 1986-89 rr. oH sBISIICS
MY 3bI- nepBeiM 3amecTtutenem Ilpeacenartens IlpaBienus
Ka MysbikanbeHoro ObmecTBa AsepOaitkana. [1o nHUIMATHBE
®.bananbeitnu co3nansl bakunckuit Lentp Uckyccrs (BLIN),
KOTOpbIi OH Bo3nIaBsLI B 1996 . u Coro3 My3bIKalbHBIX
Hesiteneit Azepbarimkana (CMJI), Ilpencemarenem KOTOporo oH
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siBisieTcs, HaurHas ¢ 1989 1. B 1995 1. @.bamanbeiinu cTaa WieHOM
amepuKaHo-azepOaikanckoro ¢oHaa «Jpys3sps KyIbTypsl
AzepOaiimxanay. [log srumol BceX OHTHX OpraHU3alUd
®.bananbeiin cnocoOCTBYET PACIIMPEHUIO MEKIYHAPOI- TKAH
HBIX KyJIBTYPHBIX KOHTaKTOB A3epOai/pkaHa, OKa3bIBacT CKOIl
MOJJECPKKY TATaHTIMBOM MOJOAEKU. Tak, MO JINHUU rocyzap-
BN mpomum lau baky B Mockse (Poccust), Pure CTBCHHOI
(JlatBus), AOy-Habu (OAD), Kapnenrtpa KOHCEPBATO-
(®parnus), Jlomnone (BenmkoOpuranus), pun (c 1983 . -
Xptoctone (CIIA), Onence ([danus), TyHuce npodeccop).
(TyHuc), BBICTABKH a3epOalKaHCKUX Cpemu ero yueHu-
XYOIOKHHUKOB B ABHUHbLOHE ((I)paHI_[I/Iﬂ) u ap. KOB — JIaypeaTbl MEeX-
CMJI HampaBui HECKOJBKO JECATKOB JYHApOJHBIX, 3aKaB-
MOJIOABIX a3ep6aﬁZ[)I(aHCKI/IX HUCIIOJTHH- Ka3CKUX " pECHY6HH-
TCJICHU COBCPIICHCTBOBATHL CBOC KaHCKUX KOHKYpPCOB. C
MactepctBo B ['epmanuto, Mtanuro, 1991 r., ®.Banan6eiinu — pek-
[Iseinapuro, [lseunto, Nanuto, top AT'K, peopraHu30BaHHOI
@pannuio, ABCTPHIO U [p. 10 €r0 NHUIMATUBE B BaKMHCKYO
«Jlpy3pst  KymeTyphl A3sep- My3bIkanbHy0 AKaaeMH0. 3aciy-
OaiipkaHa» OpraHu30BaId JKEHHBIN apTucT AsepbaiimkaHna
psil  KOHIIEPTOB POCCHM- (1972 1), Hapomubiii aptuct A3sep-
CKHX, aMEpPHKaHCKHX barimkana (1978 1), Hapomnsni apruct
MY3BIKaHTOB B baky, CCCP (1990 1.), Jlaypear I'ocynapctBeH-
asepOail[KaHCKHX - HOi mnpemun Asepbaiimkxana (1986 1),
B AL CIHA: B HarpaxaeH BBICOKOW MpPaBUTEIbCTBEHHOU
1971r. @apxan Harpajaoi Asep6aiikana «OpaeH ClaBb»
banan6eiinn (1991r.), xaBanep opAeHA WCKYCCTB U JINTEPATYPHI
HadaJl IIpe- Opanun (2000r), JlaypeaT MeXrocyaapcTBEHHOM
I101aBaTh npemMuu «3Be3apl corpymHmuectBa» (2015 1),
B Asep- XYHOKECTBEHHBIM DPYKOBOAMUTEIb MEXKIYHApOIHOIO
Oaii - MY3bIKaIIbHOTO ["a0aimHCKOTO (hecTHRAIS .






Farhad Shamsi oglu Badalbayli was born on December 27,
1947 in Baku city in the family of Shamsi Badalbayli, the
eminent stage director and People artist of Azerbaijan.
During 1965-69, he studied atthe Azerbaijan State Con-
servatoire named after U.Hajibayov (class of professor pan
M.P. Brenner), in 1969 - 71 he took a post-graduate and so
course at Moscow State Conservatoire named on. In
after P.I. Chaikovskiy (class of professor assistant his reper-
B.Davidovich). The name of Farhad Badalbayli toire you can
was risen into distinction after successful per- see music of
formances in the international competiti- various styles
ons named after B.Smetana in Czecho- and epochs (I.Bach,
slovakia (1967, the third award and spe- L.Beethoven, R.Shu-
cial prize for the best performance of man, [.Brahms,
the works of Smetana) and named K.Saint-Saens, S.Pro-
after Vianna da Motta in Portugal kofyev, S.Rakhmaninov,
(1968, the first award). Pre- J.Gershwin, B.Bartok and so
sently, F. Badalbayli holds a on), including works of Azer-
strong position at the pia- baijani composers (U.Hajibayov,
nistic Olympus. His road G.Garayev, F.Amirov, T.Guliyeyv,
includes Germany, Ita- V.Mustafazade etc.). The pianist was
ly, England, Greece, lucky enough to appear with Moscow
Denmark, Portugal, (USSR-Russia), Houston (USA), Zagreb
Israel, Cuba, Nor- (Yugoslavia), Ankara, Izmir, Istanbul
way, Tunis, Tur- (Turkey) orchestras, accompanied by
key, Finland, conductors, such as, V.Dudarova, A.Fedoseyev
France, Yu- (USSR-Russia), A.Heller, D.Yablonsky (USA),
goslavia, H.Shimshek, G.Aikal (Turkey), etc. The music,
Czechia, organizational, at the same time the awareness-
Swe- building work is the second important sphere of the
den, creative activity of F.Badalbayli. Within 1986-89, he was
Ja- the first deputy chairman of the Board of Musical Society of
Azerbaijan. On the initiative of F.Badalbayli there was
founded the Baku Centre of Arts (BCA), which was headed by






him since 1996 and the Union of Musical Figures of Azerbaijan
(UMF); he was chairman of this Union beginning from
1989. In 1995 F.Badalbayli was a member of American- of
Azerbaijani Foundation of “Friends of the Culture of Rus-
Azerbaijan”. Under the auspices of all these sian,
organizations, F. Badalbayli promotes expanding Ameri-
international cultural contacts of Azerbaijan, can musi-
gives support to the talented youth. So, for the cians in Ba-
BCA there were taken place the Days of Baku ku and the
in Moscow (Russia), Riga (Latvia), Abu- concerts of Azer-
Dhabi (United Arab Emirates), Carpen- baijani performers
ters (France), London (the Great Britain), in USA. 1In 1971
Houston (the USA), Odense (Den- F.Badalbayli began to
mark), Tunis (Tunis), Exhibitions teach at the Azerbaijani
of Azerbaijani painters in Avignon State Conservatoire (from
(France) and so on. The UMF 1983,- professor). Amongst
has directed several Azer- his students there are laureates
baijani performers to impro- of international Transcaucasia and
ve his mastery in Germa- republics competitions. Beginning
ny, Italia, Switzerland, from 1991, F.Badalbayli is a rector of
Sweden, Denmark, Azerbaijan State Concervatoire, reor-
France, Austria etc. ganized at his initiative at Baku Musical
The “Friends of Academy. The Honored  Artist of
Azerbaijani Azerbaijan (1972), People Artist (1978),
Culture” has People Artist of USSR (1990), Laureate of the
organized State Prize of Azerbaijan (1986), awarded with
series of the high state award of Azerbaijan “Order of Glory”
con - (1991), bearer of the order of Artsand Literature of
certs France (2000), Laureate of interstate prize “Star of
Collaboration” (2015), the artistic director of Gabala
International Music Festival.



Cepreii PaxMaHIHOB.

2 3THONAa-KapTUHBI:

1. #3 on.33 4:56
2. #6 om.33 125
Todux Kynnes:

3. I'atitarel. Tanen gisg

¢doprenmano ¢ opkectpom  3:41

Anexcanap CkpsaouH.
[pemtonuu asist popTenuaHo:

4. #2 on.11 1:04
5. #1 om.15 1.26

®apxan baganoeiinu:
6. “Mope” mis poprenmano

C OPKECTPOM 7:54

Duxkper AMHUPOB
u Jasmupa Hasuposa:
Konuepr ms ¢poprenuano

C OpKeCTpOoM Ha ApaOckue

TEMBI

7. Allegro 27
8. Andante sostenuto 7:48
9. Allegro guisto 5:41

Sergey Rakhmaninov.
Etud-tableaux:

1. #3 op.33

2.#6 op.33

Tofig Guliyev:
3. Gaytagi-Dance for

piano and orchestra

Alexsandr Skryabin.
Prelude for piano:
4.#2 op.11

5. #1 op.15

Farhad Badalbeyli:
6. The Sea for piano

and orchestra

Fikret Amirov

and Elmira Nazirova.
Concerto for piano and
orchestra after Arabian
Themes

7. Allegro

8. Andante sostenuto

9. Allegro guisto

4:56
1:2S

3:41

1:04
1.26

7:54

13127
7:48
5:41
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